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to San Francisco and South to New Orleans, It must
be remembered, too, that every play in the various
repertoires which Irving took on his tours, was mounted
to precisely the same elaborate extent as at the Lyceum:
i.e., of course, wherever the stages on the route per-
mitted. There was no economy in any single detail of
production, none of the contriving which gradually has
been forced upon us in these post-war days of costly
freight. Every 'flat,' every * cloth/ every step, every
platform, every costume used in the Lyceum production,
aggregating hundreds of tons, was carried. The only
other North-American tour which is comparable was
perhaps my own in 1923-4 when, as a detail of theatrical
history, I may state that I took eight complete pro-
ductions to New York, Boston and Chicago, visiting
Canada afterwards. The repertoire consisted of
(Edipus, Hamlet, The Taming of the Shrew, The Burgo-
master of Stilemonde, Via Crucis, The Cigarette Maker'3
Romance, David Garrick, and The Breed of the Treshams.
It was admitted that, before Irving took his company
to New York, nothing to compare with the completeness
of the ensemble and the artistic harmony of his pro-
ductions had been seen there. The nobility of his
purpose, the singleness of his aim, the devotion, respect
and love for his art, and his capacity for organization
were admitted and extolled on all sides.